PP T IR P
P I P e o

o~

> ////‘////’////
/{//}////// LA

&% 2025-01-04 (113FEZXFRIEEE : HNRE / BXREEFE)




BN KRBERBR

HEHET
25

o e

Q BEHAE / BIRIS / AMBRHEZEA
2 53
fHEERNEZRAS HEEB+

EIHDMINIHIEIK% MBI
BIIRINAKEEREBER 2L

4 RE
BRI KREBZ PO R OETE
B Ih K2 E = E R 6 &

EERMETES
HEZEZAZSEEZEEHZESEER

BHERATHARE

EHRGTNER - A2UMR > EEAHEAREASRKEBERAFNER - KBEAFHOIDHOREERFERE - D
WIFERANIHZRFRNEE - MEKNEAFTEESE M - BllSiEEHSE EREZRIRE - SBIRERIFTE
REZEEMR - REXMNELER - ZMAIEENER > EARFHRITANRAN ~ THEFXK > BHHE
EHAGMAEEN  RAEBSE FEREBNFE




I

it

L DR







ChatGPT 40 > Z

Great. Let's start with the
crane.

@ Fantastic choice! The origami crane is

a beautiful and meaningful design.
Here's a step-by-step guide to folding
one:

Materials:

- A square piece of paper (preferably
15cmx15cm/6inx6in). Any
color or pattern you like!

Instructions:
1. Start with the base:

- Begin with the paper’s colored
side facing up.

- Fold the paper in half diagonally
to form a triangle. Crease well
and unfold.

 Fold the paper diagonally in the
opposite direction. Crease well
and unfold.

- Flip the paper over so the white
side is facing up.

- Fold the paper in half vertically,
then horizontally. Crease well and
unfold each time.

ChatGPT 40 > 4

2. Collapse into a square base:

- Using the creases as guides,

collapse the paper into a square
base by bringing the diagonal
folds inward. You should end up
with a smaller square shape.

3. Create the bird base:

- With the open end of the square

base at the bottom, fold both
edges of the top layer inward to
meet the centerline, creating a
kite shape. Crease well and
unfold.

- Fold the top corner down to form

a horizontal crease at the base of
the kite. Unfold.

- Open up the bottom flap and fold

it along the creases you just
made to form a diamond shape.
Flip the model over and repeat
this step on the other side.

ChatGPT 40 > 4

4. Form the neck and tail:

- With the open ends pointing up,
fold the top layers' edges inward
to the centerline on both sides to
create a skinny kite shape. This
forms the "neck” and “tail” of the
crane. Repeat on the other side.

5. Shape the head:

- Choose one end of the model to
be the head. Fold it down to
create a small crease, then
reverse-fold it to form the crane’s
head.

6. Finish the wings:

- Gently pull down the upper flaps
(the wings) to complete your
crane. Adjust the wings for
symmetry.

Your origami crane is complete! Let
me know if you need clarification on
any step, or if you'd like a visual aid.

©

ChatGPT 40 > Z

| do need a visual aid, please.

Here is a visual guide to help you fold
an origami crane step-by-step. Let
me know if you need further
explanation for any of the steps!
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Preliminary Base
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Symbol Key

- — — — Valley fold

— - — Mountain fold

~___— Fold movement path

<7~ Fold movement path
away from view

Fﬁ Push, squash or reverse fold
{—}  Repeat steps
(6 & R KR : https://draftsperson.net/origami/preliminary-base/ )

7 I Rotate model
N/

Finished Preliminary Base

Diagram: Allan Wise
@arch 2007.

www.draftsperson.net/origami
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BEiZE =/ Hironaka Ogawa & Associates Saitama 2012

(Bl /&R - https://www.ogaa.jp/project/PLTM/PLTMO01.htm )
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B8 & A58 SR A4 Eladio Dieste/Terminal de Omnibus Salto Uruguay 1973

(Bl /&R - https://www.fadu.edu.uy/eladio-dieste/obras/terminal-municipal-de-omnibus/ )
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VIB/ 2B+ 4588 2478+ 28] Eladio Dieste/lglesia de Atlantida Canelones Uruguay 1958/1960

(Bl /&R : https://www.fadu.edu.uy/eladio-dieste/obras/iglesia-atlantida/ )
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VIB/ 2B+ 4588 2478+ 28] Eladio Dieste/lglesia de Atlantida Canelones Uruguay 1958/1960
(B R %KJE : https://www.fadu.edu.uy/eladio-dieste/obras/iglesia-atlantida/ )
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https://architectuul.com/architecture/lisbon-orient-station

HeE/i58+ 25/ Santiago Calatrava/Adan Martin Auditorio de Tenerife Spain 1991/2003

(Bl /&R : https://calatrava.com/projects/adan-martin-auditorio-de-tenerife-santa-cruz-de-tenerife.htmil)



https://calatrava.com/projects/adan-martin-auditorio-de-tenerife-santa-cruz-de-tenerife.html
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HE/i58+ 25/ Santiago Calatrava/Mediopadana Station Reggio Emilia Italy 2002/2014

(B /R : https://parametric-architecture.com/mediopadana-station-by-santiago-calatrava/ ; #&2 : Oscar Ferrari)
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MERLE Puk/HAHE HF 1995

(Bl /2R : https://shigerubanarchitects.com/works/cultural/paper-church-kobe/ )
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ME|E % /Paper Dome HZN 1998

(Bl /2R : https://shigerubanarchitects.com/works/cultural/paper-dome/ )
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(Bl /2R : https://shigerubanarchitects.com/news/relief-for-turkey-and-syria/ )


https://shigerubanarchitects.com/news/relief-for-turkey-and-syria/

41835 Cottrell & Vermeulen architecture/Westborough Cardboard Building Westcliff-on-Sea 2001
(Bl /&R : https://cv-arch.co.uk/westborough-cardboard-building/ )
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Origamizer software
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Image credit: Tomohiro Tachi, WBGH



https://www.youtube.com/watch?v=VvR1hG3yQpo
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https://calatrava.com/projects.html?all=yes
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|@ @ | This work by the Design Council is licensed under a CC BY 4.0 license.


https://www.designcouncil.org.uk/
https://creativecommons.org/licenses/by/4.0/

Connecting the dots and building relationships
between different citizens, stakeholders and partners

DESIGN
PRINCIPLES

1. Be People Centered

el 2. Communicate (Visually & Inclusively)
3. Collaborate & Co-Create

4. lterate, lterate, Iterate

METHODS
BANK

e Explore, Shape, Build Y

Creating the conditions that allow innovation,
including culture change, skills and mindset

LEADERSH\P
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